THE COMPLETED WORK OF ART 


Similarly think about a work of art in which the pri- 
mary rhythmical patterns that function within and govern 
that fictional/artificial universe are nonnatural/non- 
empirical and in which those rhythmical givens are pre- 
sented by the creator in question as a creative/pro- 
ductive temporal structure. {When you have identified 
such a work of art, read on.] When and where in the 
Western world in the course of the thousand-year period 
beginning in 900 A.D, did the conscious analytical mind 

of man bring into existence a great many autonomous-aes- 
thetic phenomena the rhythmical patterns of which are 
not unlike those of the work of art that you have just identified? 
Think about a work of art in which the primary rhythmical 
patterns that function within and govern that fictional/ 
artificial universe are nonnatural/nonempirical and in 
which those rhythmical givens are presented by the cre- 
ator in question as a noncreative/nonproductive temporal 
structure and in which the inhabitants of the fictional 
universe in question are destroyed as it were by those 
rhythms. [When you have identified such a work of 

art, read on.] When and where in the Western world in 
the course of the thousand-year period beginning in 

900 A.D. did the conscious analytical mind of man bring 
into existence a great many autonomous-aesthetic phe- 
nomena the rhythmical patterns of which are not un- 

like those of the work of art that you have just iden- 
tified? Think about a work of art in which the primary 
rhythmical patterns that function within and govern 

that fictional/artificial universe are nonnatural/non- 
empirical and in which those rhythmical givens are pre- 
sented by the creator in question as a noncreative/ 
nonproductive temporal structure and in which the in- 
habitants of the fictional universe in question are 

not destroyed by/transcend those rhythms. [When you 
have identified such a work of art, read on.] When 

and where in the Western world in the course of the 
thousand-year period beginning in 900 A.D. did the con- 
scious analytical mind of man bring into existence a 
great many autonomous-aesthetic phenomena the rhythmical 
patterns of which are not unlike those of the work of 
art that you have just identified? What can you say 
of the rhythmical patterns that function within and 
govern the fictional/artificial universes that follow: 
Symphony No. 5 in C-sharp Minor of Gustav Mahler A Youth 
Mowing of D. H. Lawrence Orlando Furioso of Lodovico 
Ariosto Alice's Adventures in Wonderland of Lewis Carroll 
The Soothsayer's Recompense of Giorgio de Chirico (1913, 
oil on canvas, 53 3/8" X 71", Philadelphia Museum of Art)? 





